[Tpunoxenue 1
VTBEPXJIEHO

MPUKA30M OTJIea 00pa3oBaHuUs
aIMUHUCTPALMU I'. Y BApOBO
18.09.20181r.Ne303

TpeOoBaHMs K MPOBEIEHUIO IIIKOJBbHOIO ITANA BCEPOCCUIICKOMI
OJIMMIIMA/AbI IIKOJbHUKOB 110 AHIJIMHCKOMY sA3bIKY B 2018/2019
y4eOHOM roay

le/IHlII/ll'lbl COCTABJICHUSI OJIMMIIUAAHBIX 3aaHUN 1 q)OpMPIPOBaHI/lﬂ KOMIUICKTOB OJIMMITHAAHBIX

3aJJaHdii AJIM IKOJbHOI0 3Tana

OcHOoBHBIME TlemssMH M 3amadamMyd  OIMMOUAAbl ABJISIOTCS BBIBICHHE W pa3BUTHE y OOydarommxcs
TBOPYECKUX CIIOCOOHOCTEH M WMHTEpeca K aHTJIMHCKOMY S3BIKy, CO3JaHHe HEOOXOIMMBIX YCIOBUH st
MOIEPKKH ONapEHHBIX JETeH, Mpolaranja JUHIBUCTUYECKUX W COIMOKYJIbTYPHBIX 3HaHWH, CBSI3aHHBIX C
WCTOpHEN M COBpEMEHHBIM (DYHKIIMOHUPOBAHUEM PA3IMYHBIX BAPUAHTOB AHTIIMHACKOTO SI3bIKAa W UCTOPUEHN U
KyJIbTYpO# aHTJIOS3BIYHBIX CTPaH.

3amaHusl ONMMMITHAABI TOJHKHBI HOCHTH TPOOJIEeMHO-TIONCKOBBIA XapaKTep W BBIABISATH TBOPUECKUH
MOTEHIIMAN yYacTHHWKA. 3alaHus OJMMIHAAbBl He MOJDKHBI MmoBTOPATH (opmar 'MA-9 u T'MA-11 mo
AHTTINICKOMY SI3BIKY, OHAKO JOJKHBI COOTBETCTBOBATH BCEM TPEOOBAHUAM TECTOBBIX 3a/IaHMI.

1. lIpuHuMnbl cocraBiaenus 3agannid IIpMHIUNBI COCTABICHUS 3aJaHUI IIKOJBHOI0 3TANAa

A 3amadeil MIKOIBHOTO dTala OJMMMITAAIBI IO aHTIIMHCKOMY SI3BIKY SIBIISIETCS TOMYJISPHU3ANNS aHTIUHCKOTO
SI3BIKA B ITKOJIAX, IPUBJIeYeHNE KaK MOKHO OOJIBIIETO YHCIIa ITKOJIFHUKOB K YYACTHIO B OJIMMITHAJIE, TIOITOMY
YPOBEHb CJIOKHOCTH 3aIaHHMii HA ITOM JTale He J0JKeH ObITh 3aBBINIEH, 33JaHus JOJDKHBI OBITh
HUHTCPECHBIMU U NOCUJIBHBIMU IJI yH4alluXCd COOTBETCTBYIONIUX BO3PACTHBLIX I'PYIIIL.
~ VpOBEHb CII0KHOCTH 33J]aHUI JIOJKEH COOTBETCTBOBATH BO3PACTHOM IPYIINE, TO €CTh HEOOXOAMMO CICIUTh
3a TeM, 4yToObI 3aJaHus g 5-6 KJIaccoB He OBUIM CIOXHEEe 3aJaHuil I 7-8 KilaccoB, a 3agaHus 1t 7-8
KJIACCOB He ObUIU CIIOXKHEE 3afaHuii A1 9-11 Ki1accoB MIKOIBHOTO 3Tara.
~ Tlpu cocTaBieHUM 3aJaHUN JAHHOTO JTama CIeAyeT TaKKe HCXOAUTh W3 MPHUHIMIA pPa3yMHON
LIEIeCOO0Pa3HOCTH M HE JiejaTh 3aJlaHUsS CIUIIKOM OOBEMHBIMH, TPEOYIOIIMMHU OOJBIIOTO KOJIHYECTBA
Bpemenu Juis BeinoiHenus. (ITogpobuee - cM. [IpoaomKuTebHOCTh KOHKYPCORB)
N Jlns oOecrieueHHsT KOMIUIEKCHOTO XapakTepa IMPOBEPKH YPOBHS KOMMYHHKATHBHOW KOMIICTCHIIUU

Y4aCTHUKOB PEKOMCHIAYCTCA IPOBOAUTH IIKOJBHBIN 3Tall OJIMMIIMAABI 110 IIATU KOHKYpCaM:



. KOHKYPC OHMMaHHs ycTHOI peun (Listening)

. KOHKYpC MOHMMAaHus nmuchMeHHoit peun (Reading)

. Jexkcuko-rpammarndeckuii Tect (Use of English)

. KOHKYpc nucbMenHoi peun (Writing)

. KOHKYypc ycTHoii peun (Speaking) (mas 5-6 kiaaccos).

B cBf3M ¢ TeXHWYECKHMH CIIO)KHOCTSIMH, CBSI3aHHBIMH C TIPOBEIIEHHEM KOHKypca YCTHOM pedu
(Speaking), IlenrpansHas MpeaIMETHO-METOIAUECKAST KOMUCCHS 110 aHTJIMHACKOMY SI3BIKY PEKOMEHAYET He
NMPOBOAUTH ITOT KOHKYpCE 1sA 7-8 u 9-11 ki1accoB Ha MIKOAbHOM 3Tane. OIHAKO, BOTIPOC O MMPOBEICHUH
KOHKypCa yCTHOW pedd B paMKax IIKOJIBHOTO 3Talla periaeT OpraHu3aTop MIKOJFHOTO W MYHHUITUIAIBEHOTO
9TaroB B JaHHOM pernone. Eciii opranu3aTop mKOIBHOTO M MyHHUIIUITAIFHOTO 3TAllOB CYUTAET TEXHUYECKH
BO3MOXKHBIM U TIeJIeCO00pa3HBIM MPOBeIeHNE KOHKYpCa YCTHOW pedl B JaHHOM PETHOHE, TO 3TOT KOHKYPC
MPOBOANTCS. B 3TOM cirydae OH TOIKEeH MPOBOAUTHCS JIJIsl JAHHBIX BO3PACTHBIX TPYII M HA MyHHIIUTIAIIEHOM
JTarne.

2. YpoBeHb CJI0KHOCTH 3alaHNi Y POBeHb CJIOKHOCTH 3aaHUi IIKOJBLHOI0 3Tana
[Ipy nOATrOTOBKE OJMMIIMAAHBIX 33JIaHUM 7151 IIKOJBHOT0 3TANa PEKOMEH1yeTCs TOATOTOBUTH TPH
NaKeTa 3aJaHUIl Pa3HOI0 YPOBHSI CJO:KHOCTH (ISl OMpeaeNieHHus OOBEKTUBHOTO YPOBHS CIIOXKHOCTH
OJIUMIIHAJIbI MO’KHO PEKOMEHJIOBAaTh IECTHYPOBHEBYIO MOJIENb, IIpeIokeHHY0 CoBeTOM EBpOHLIl):

* I 5-6 KJIaccoB - YPOBEHb CJIOKHOCTH 3aIaHHK OIpPEAeNsIeTCS IPEAMETHO-METOIUICCKOM
KOMHUCCHEW MyHUIMNaIbHOTO 3Tama OIMMIuanbl, peKOMeHAyeMblii ypoBeHb mo mkaie Cosera
Espomsr Al - A2;

* Jasa 7-8 KJaccoB - YpPOBEHb CJIOKHOCTU 3aJaHUU OIpeJesieTcs MpeaMeTHO-METOIUYECKOM
KOMHUCCHEW MyHHUIMNaIbHOTO 3Tarma OIMMIuanbl, peKOMeHAyeMblii ypoBeHb mo mikaie Cosera
Esponer A2 - B1;

e s 9 - 11 kiaaccoB - ypoBEHb CIOKHOCTH 3aJaHUM ONpenessieTcs] MPEeAMETHO- METOIUYECKOM
KOMUCCHEH MyHUIMNAILHOrO 3Tana OIuMnuanbl, peKOMEHAyeMbli ypoBeHb 1o mkaine CoBeTa
Esponer Bl - B2.

IIpu moaroroBke 3amaHuil PEKOMEHIYETCs COYeTaTh 3aJaHusl Pa3HOr0 YpPOBHS CIOXHOCTU (T.€.
coueTath 00Jiee CIIOKHBIC M MEHEE CIIOKHBIC 3aJaHusl, YTOObI YYACTHUKHM MOTJIM BBITOJIHUTH XOTs ObI OJTHO
OJIUMIIMATHOE 3aJlaHue). YPOBHH CIIOKHOCTH PAa3HBIX 3aJlaHUil BHYTPU TaKeTa 3aJaHuil JJIs OJHOM

BO3PaCTHOM IPyNIIbI HE JIOJDKHBI PACXOJAUTHCS OOJbIIE, YEM Ha OJIHY CTYIICHb.




3. PexomeHpanuu 1o nogdopy TeKCTOBBIX MATEPHAIOB

TexkcTbl  MOJDKHBI  YAOBJIETBOPATH  CICAYIOUIMM  TpeOOBaHMSIM: OBITh  COBPEMEHHBIMH,
AyTEHTHUYHBIMH, TEMaTHYECKH W COLIMOKYJIBTYPHO aJ€KBAaTHBIMU, B TEKCTaX HE JOJDKHA HCIOJIb30BaThCS
HEHOpMAaTHBHAA JEKCHKA.

PexomenayeTcst Mcmonb3oBaTh COBPEMEHHBIE, AyTEHTHUHBIE TEKCThI A CTaplledl BO3pacTHOM
kareropu (9-11 xmaccer). s Maaammx Bo3pacTHBIX KaTteropuit (5 - 8 kiacchl) peKOMEHIyeTcs afanTaiys
TEKCTOB. THI U >KaHp TEKCTa JOJDKEH COOTBETCTBOBATh MPOBEPAEMOMY peueBoMy yMeHMIO. X TemaTHka
MOXET ObITb CBfi3aHa ¢ O0Opa3oBaHHEM, BBIOOPOM HpodecCHH U KU3HBIO MOJIOJOrO IOKOJEHUs, a
JMCKYPCUBHBIE U IParMaTHYECKHE MMapaMeTphl - C aKTyaJIbHOM COLMOKYIbTYpHOU cuTyanuei B Poccun n/wnm
CTpaHax U3y4aeMoro s3bIKa.

B xoze npe-tecToBoit 00pabOTKH B TEKCTaX AOMYCKAIOTCS COKpAIEHHs, HE IPUBOISIINE K
HCKaKEHUIO OOIIET0 CMBICIA. SI3bIKOBast CII0OKHOCTH TEKCTOB JI0JKHA COOTBETCTBOBATH BHIOPAHHOMY YPOBHIO
CJI0KHOCTH, @ MHTEJJIEKTyaJIbHas CII0’KHOCTD MPEJIOKEHHBIX [T PELIeHNUS SKCTPATUHIBUCTUYECKUX 3ajad -
BO3PACTy Y4aCTHUKOB ojuMiuansl. K gaxTopam, nenaromumm TeKCT HEeNpUeMIIeMbIM Ui BBIOOpa, clenyeT
OTHECTH: * TEMaTHUYECKUI: BOWHA, CMEPTh, PACOBAs U PEINTHO3HAS HETEPIIMMOCTH;

. BO3pACTHOM: TeéMa HE BIHCBHIBACTCS B KPYI MHTEPECOB TOW BO3PACTHOW TPYIIEBL, Ha KOTOPYIO
OpPUEHTHPOBAH TEKCT;

. COLIMOKYJBTYPHBIM: B TEKCTE CIHMIIKOM MHOTO CIEIM(DUIHON COIHOKYIBTYpHON HH(MOpMAaINH,
KOTOpOM He BIAJCIOT YYaCTHUKU OJTUMIIHA]IBI;

° JIMHTBUCTHYSCKHM: CIIUIITKOM BBICOKHM YPOBEHb SI3BIKOBOM CIIOKHOCTH.

IIpu noadope TekcToBbIX MaTepuaioB B 2018-2019 r.r. pekoMeHayeTcsl BKIKOYATH MaTepUal

0 Poccun (mcropuu, KyiabType, reorpadun), Hapsiy ¢ TEKCTaMH 00 aHTIIOS3BIYHBIX CTPaHAX.

4. MeToauueckasi 1 TEXHOJOrn4ecKas KOPPEKTHOCTDL COCTABJICHUS IMMAKETA SaIlaHI/Iﬁ

[lpu cocraBneHWM 3aaHUIl UII KOHKYPCOB MOHHMMAHHSI YCTHOTO M NMUCHMEHHOTO TEKCTa M
JIEKCHKO-TPAMMATHYECKOT0 TeCTAa PEKOMEHJIYETCS HCIIONb30BaTh CBA3HBIE TEKCTHI, a HE OTACIbHBIC
HpeTOKEHHUS.

PexomeHayeTcst MCTIONB30BaTh pa3HOOOpa3Hble BHABI 3aaHMI CJIEIYIOMIMX THIOB (T.€. BHYTPH
OJIHOT'O TaKeTa 33laH1H PEKOMEHIYeTCsl COYeTaThb 3a/laHusl Pa3HOro THUIIA):

B MHOXECTBEHHBIM BBIOOP: BBIOOP CpelW TpeX WM YeThIpeX BapHaHTOB OTBETOB, WMJIHM BBIOOD
BapUAHTOB OTBETOB U3 MPEIJI0KEHHOTO MEHIO (CIHMCKa BAapUAHTOB);
. aJTbTEPHATHBHEIN BHIOOp (TpaBUIILHO/HEMPABUIBHO) WIIM YCIIO)KHEHHBIH albTepHATHBHBIN BHIOOD

(TpaBUIBHO/HETIPABUIIFHO/ B TEKCTE HE CKA3aHO);



. NEepeKpecTHBI BBIOOP (M3 [BYX CIHHCKOB EAMHHUI MOA0OpaTh Mapbl IO TeM WM HHBIM
MPEJIOKEHHBIM PU3HAKAM);

. yIopsiioueHUe (COCTaBUTh CBSI3HBIA TEKCT W3 PAa3pO3HEHHBIX MpEUIOKEHUH wWin ab3ales;
BOCCTaHOBHUTb MOCJICAOBATEIBHOCTH COOBITHI, MPEICTABICHHBIX B IPOU3BOJIBLHOM MOPSIIKE; BCTABUTH B TEKCT

MPOIMYIICHHBIC MTPEJIOKCHUA UIIN YaCTU HpeHHO)KeHHﬁ);

. TpaHcopmanus, 3aMeHa, TOACTaHOBKa (TIPH MPOBEPKE JICKCUKO-TPAMMATHYECKHX HABBIKOB);

. 3aBEpILICHHUE BHICKA3BIBAHUS (HAXOXKIECHUE HEIOCTAIOIIEr0 KOMIIOHEHTA);

. OTBETHI Ha BOIPOCHI 3aKPBITOTO U OTKPBITOTO THMA (KpaTKHE M pa3BEpPHYTHIE);

. BHYTPHUS3BIKOBOE TiepedpazupoBaHre (OTHOCUTCS K TPOJYKTUBHBIM THIIAM TECTOBBIX 3a/IaHHIA,

TpeOyeT OT COCTABUTENSI YETKOH (HOPMYITUPOBKH 331aHUS);
. KJIOY3-TIpoLielypa WM KJIOY3-TecT (3aloJIHCHHE MAOMYyLICHHBIX B TEKCTE MPOOETIOB CIIOBAMH,
APTUKISIMU H T.1I.).

Heo0xomumo o0paTuTh BHIMaHHE Ha KOPPEKTHOCTH (POPMYITHUPOBKH 3aJaHUi: POPMYyITHPOBKA
JOJDKHA OBITh 3aKOHUYEHHOM, MPOCTOH, JocTymHOW. [IpoBepsiemMble e TMHUIIBI TOJDKHBI UMETh
KOMMYHHKATHBHYIO [IEHHOCTh (HE JTOJKHBI HOCUTH 9K30THYECKOT0 Xapakrtepa). [Ipu cocTaBnenun 3ananuit
JUTSI KOHKYpca MUCbMEHHOM peun peKkoMeHayeTcs (hopMyInpoBaTh 3aJaHHs B BUJE KOHKPETHON

KOMMYHHKaTHBHOﬁ 3aga4u.

5. HpOJIOJDKI/ITeJIbHOCTL KOHKYpPCOB HpO}JOJI)KI/ITeJIbHOCT]: KOHKYPCOB HIKOJIbHOT'0 3Tana

PexomMenmyemas o01ast mpoI0KUTETLHOCT Y€THIPEX MUCHbMEHHBIX KOHKYPCOB AJIs
5-6 kytaccoB - ot 45 10 60 munyT 1A 7-8 KiIaccos - oT 60 10 90 MunHyT AT 9-11 KIaccoB - ot 90
10 120 muHyT

HeoOxomumo criequth, 4TOOBI B pamMKax OJHOTO PETrHOHA MPOAODKUTENBHOCTh KOHKYPCOB
IIKOJIBHOTO JTarma MIIaIIe BO3PACTHOW TPYNIbI HE TpeBbIIaia MPOAOKUTEIBHOCTh KOHKYPCOB
IIKOJIBHOTO JTala CTapIiedl BO3pacTHOW Tpymimbl. B pamMkax OmHOW BO3PAaCTHON TPYyHIBl OOIIas
MPOJODKATENHHOCTh KOHKYPCOB IMTKOJBHOTO 3Tana HE JO0JDKHA MPEBBHIIIATh OOIIYI0 MPOJOHKUTEIHHOCTD

KOHKYPCOB MYHUIIHITAJILHOTO ATaIa.

6. TBopueckmii xapakTep 3aJaHMil
Bce 3amanns onmuMmuansl JOJKHBI OBITh HHTEPECHBI IS YUAIIUXCSl U TBOPYECKH OPHEHTHUPOBAHBI.

dopmaT 3agaHuil HE JOJKEH OBITH MPOCTHIM OBTOpeHneM (opmara I'A.



7. @opMupoOBaHHe MaKeTa 3aJaHUI

[Ipu moATOTOBKE OJIMMITUAIHBIX 3aJJaHUi [T IIKOJILHOTO 3Tana GopMupyercs 3 makera 3aganuid (s 5-6,
7-8 u 9-11 xnaccon). [Ipu OArOTOBKE ONMMITUAIHBIX 3aIaHUH JIJI1 MYHUITUNAILHOTO 3Tana GopMupyeTcs 2

nakeTa 3aapanuii (st 7-8 u 9-11 xnaccos).

KaxaeIii makeT 3a1aHAil J0J15KeH BKJIIOYATD:

1. TekcT 3amannii IO YeThIpeM (WITH MATH) KOHKYPCaM,

2. Jluct oTBETOB ydacTHHKA (/111 TICBMEHHBIX KOHKYPCOB),

3. OTBeTHI (KJTIOYH) K 3aTaHHSM,

4. Ayano3anuce A KOHKypca HOHUMaHHs YCTHOU peyH,

5. CkpunT (TEKCT) ayINO3aIiCH,

6. Kpurtepun onieHnBaHUs KOHKYPCOB M CXeMy MojicueTa 0ajios,

7. Metoandeckue peKOMEHJAIMU IO TPOBEACHUIO KOHKYPCOB (IPOMOJDKUTENBHOCTh KOHKYPCOB,

TUTIBI 33/1aHUHA, MaTEpPUATbHO-TEXHUYECKOE 00eCTieueHrEe KOHKYPCOB),

8. [IpoTokon oneHMBaHMsI KOHKYpca MUCbMEHHO peun 1uist akcnepToB (1 [IpoTokon

OIICHMBAaHUS KOHKypCa YCTHOM pEYH A SKCIIEPTOB - MPU MPHHATHU PEIIEHUS O MPOBEISHUH JaHHOTO

KOHKypCa).

OO6pa3er makera 3aganuii it 9-11 KIaccoB MIKOJBLHOTO dTara MPUBOAUTCS HIDKE B TaHHBIX MeTOAMIeCKIX

pPEKOMEHIAITHSX.

MeToanka OleHMBAHMS BbINIOJTHEHHBIX OJIMMIINATHBIX 3a1aHUI

MeTouka OICHMBAaHHS 3aJaHUN pa3pabaThIBAIOTCS B IMOJHOM COOTBETCTBUM C IapaMeTpaMu
3ananus. [IpeiMeTHO-MEeTOMUeCKass KOMUCCHSI COOTBETCTBYIOIIETO 3TAIa MOXKET BBOJUTH KOI(D(MUIIUEHTHI C
YYETOM CJIOKHOCTH U KOJINYECTBA 3aJIaHHI.

Jid KOHKYPCOB NOHMMAHHMST YCTHOTO M TIHCBMEHHOI0 TEKCTOB H [UIS JIEKCHKO-
rpaMMaTH4YecKOro TecTa BO3MOXHA aBTOMAaTHYECKas MPOBEepKa padoT.

[Tpu BKITrOUEHUM B MAKET 3aJlaHUM 3a/laHUil HA TPAHC(OPMALMIO U NepedpasupoBaHne
CIEYET NPEyCMOTPETh BO3MOKHOCTD PACIIUPEHHUS KIIFOUEH JJ1s1 TaHHbIX 3aJaHuil. To eCcTh B X0J€ MPOBEPKHU
paboT Xopu 00CYX IaeT OTBETHl YUYACTHUKOB, HE COBIAJAIOIINE C KIIFOUOM, U MOXET MPHUHSITH PEelIeHHE O
mo0aBIeHNH HEKOTOPHIX MPEANIOKEHHBIX YYaCTHUKAMU BapHUAHTOB OTBETOB B KIt0U (3TH BapHaHTHI OyAyT

34CUUTBHIBATLCS KaK IMMPABUJIBHBIC, HAPAAY € NPCIIJIOKCHHBIMA B IICPBOHAYAJIBHOM KJ'II-O‘IC).



Kputepun oneHnBaHus MpOAYKTUBHBIX BUIOB PEUYEBOM AEATEIHHOCTH (KOHKYPCHI MHCHMEHHOM
peyd U YCTHOH peum) TpeOYrOT 0cO0OTr0 BHHMAHHS CO CTOPOHBI JKIOPH OJNMMIHAIBI: CIEIyeT OTACIBHO
OLICHUBATH IOJHOTY BBHIIOJHEHUS KOMMYHHUKATUBHOH 3ajaud. B JaHHOM KOHKypce BakHa MpOLeaypa
OILICHUBAHUS MUCbMEHHBIX Pa0OT M YCTHBIX OTBETOB. JKeJaTenbHO MPHBJIEUYEHHE OMBITHBIX DKCIIEPTOB IS
MPOBEPKU MUCEMEHHBIX Pa0OT M OLIEHUBAHUS YCTHBIX OTBETOB. [/ (pMKcanym yCTHBIX OTBETOB HEOOXOJMMa
ayJuo WIM BUJEO03alHCh YCTHOTO KOHKYpCa.

OneHuBaHMe MUCHBMEHHOW pe4YM TPOM3BOJUTCS MO COCTAaBIEHHBIM METOAMYECKOW KOMHUCCHEH
Kputepusim onieHuBaHUS U BKJIIOYAET CIEIYIOIINE ITAIIbL:

. ¢poHTanbHAs MpOBepKa OAHOHM (cay4ailHO BBIODAaHHOM W OTKCEPOKONHMPOBAHHON sl Bcex
9KCHEpPTOB) paboTHI;

. 00CyXIeHHE BBICTaBJICHHBIX OLICHOK C LIEJIbIO BBIPAOOTKU cOAIaHCUPOBAHHOM MOJIENIN IIPOBEPKH;

. WHIMBUAYyalbHas MpoBepKa padoT: Kakaas paboTa mpoBepsieTcs B 0053aTEILHOM MOPSAKE ABYMSI
JKCIIEpPTaMU, KOTOpbIE pPa0OTalOT HE3aBHCHMO JApPYr OT Jpyra (HMKakumX IIOMETOK Ha paborax He
JIOIYCKAeTCsT), KaXKAbIM SKCIEPT 3aHOCUT CBOM OLIEHKHU B CBOM IPOTOKOJI OLICHUBAHMUS;

. €CJIM PACXOXKJCHUE B OLIEHKAX SKCIEPTOB HE MPEBBIIIAET ABYX OAJIJIOB, TO BBICTABIISAETCS CPEIHUM
6amn. Hampumep, ecu iepBEIi SKCIIEpT CTaBUT 9 6aoB, a BTOpoil § 6aII0B, BRICTABIIAETCS HTOTOBAs OI[CHKA
B 9 0ayIoB; €ciy MepBhIid IKCTIePT cTaBUT 9 6ajoB, a BTOpoil 7 GaiioB, BRICTABIISIETCS UTOTOBas OIICHKA B 8
0aJjIoB;

. B cnoxHBIX ciydasx (TIpu pacXoXXACHWW OIIEHOK YIICHOB JKIOpU B 3 0ajura) mucbMeHHas padorta
MEPEnpoBePSIeTCS TPETbUM WICHOM JKIODU M3 YMCiIa Haubonee OMBITHBIX 3KcnepToB. OLEHKa TPEThEro
9KCHEPTa SIBJISETCS OKOHYATEIBHON 1 3aHOCUTCS B UTOTOBYIO BEAOMOCTb (TIPH YCIIOBHH, YTO OLIEHKA TPETHETO
9KCHEpTa OTIIMYAETCS OT OLICHKU MPEeIbIIyLIINX SKCIEPTOB He Ooee, yeM Ha TpH Oaja).

. [Ipu pacxoxneHnH OLIEHOK ABYX WICHOB >KIOPH B YeThIpe U OoJiee 06asioB MM IPU PACXOXKICHUU
OLIEHKH TPETHEro HKCIEepPTa C OIEHKaMH NPEeAbIIYLIMX HKCIEPTOB B dYeThlpe M Oonee OamoB pabota
npoBepsieTcst komuccueit. Komuccust Gopmupyercst npejcenaTesieM KIOpU. B KOMHCCHIO JTOJDKHBI BOWTH
npeJceaTeNnb KIOPH U BCE JKCIEPThl, MPUHUMABIINE y4acTHe B MPOBEPKE JaHHOHM paboThl. Pemenue o0
WTOTOBOH OLIEHKE Pa0OThI MPUHUMAET MPeCeIaTelNb )KIOPH.

OueHuBaHMe YCTHOH pedd (B ciiyyae NMPOBENEHUS KOHKypca YCTHOM pedH) MPOU3BOAUTCS IO
COCTAaBJICHHBIM MCTOIIPI‘ICCKOﬁ KOMHUCCHEN KpI/ITepI/IHM OLICHMBAHHWA U BKIIIOYACT CIACAYIOUIUE OTAIIbI:

. OrneHnBaHKE OTBETA YYaCTHHUKA JBYMS WiICHAMH KIOpH (Tipu 3ToM B [IpoTokon BeICTaBisieTcst 100
uX 00Iasi CoraacoBaHHAas OLIEHKA, TMOO cpeHue OaiIbl HA OCHOBaHUM HE3aBHCHMBIX OIICHOK JIBYX YJICHOB
KIODH);

. [Ipy pacxokaeHUM OLEHOK ABYX WICHOB JKIOPH B TpH M Oosee 0auioB OTBET MPOCIIYLINBAETCS

komuccueil. Komuccus ¢popmupyercs npencenateneM KOpd. B KoMUCCHIO TOKHBI BOMTH Ipencenareb



JKIOpU U BCC SKCICPTHI, NMPUHUMABIIUC YYaCTUC B OIICHUBAHUW NAHHOI'O0 OTBCTA. Pemienue 00 uTOorosoi

OIICHKEC OTBETA IIPUHUMACT NPCACCAATEIID XKIOPH.

Jig Kaxaoro y4YacTHWKa Oaiibl, MOSydeHHBbIE 33 KaXKIbIH KOHKYPC, CyMMHPYIOTCS W TIPH

NMOABCACHHUU UTOTOB YUUTHIBACTCA CyMMa 0ajuIoB 3a BCe KOHKYPCBI JaHHOT'O 3TaIllia.

Onucanue HeOOX0AUMOI0 MaTEPUAIHLHO-TEXHUYECKOT0 00ecnedeHus /15l BBIOJIHEHUs
OJIMMIIMAHBIX 32JaHUH

Jl1st mpoBeieHUs! MMCbMEHHBIX KOHKYPCOB TPEOYIOTCS ayIMTOPUU 71l PacCaJKi y4aCTHHKOB.
. Y4YacTHUKU JOJDKHBI CHIIETh IO OJHOMY 32 CTOJIOM M HaXOJHUTHCS HA TAKOM PACCTOSHHUH APYT OT
npyra, 9To0bl He BUAETH padoTy cocena.
. Bo Bcex «paboumx» ayTuTOpUsAX JOJDKHBI ObITh Yachl, IIOCKOJBKY BBITIOJIHEHHE TECTOB TpeOyeT
KOHTPOJIS 32 BPEMEHEM.
. B xaxknoli aynmuTopun JOKEH OBITh KOMIBIOTED W JUHAMHUKH (KOJIOHKH) JIISl POCTyInBaHus. B
ayJMTOPHUH JIOJDKHA OBITh OOecrieyeHa Xopouiast akyCTHKA.
. 3ananne KOHKypca IMOHWMaHUsl YCTHOTO TEKCTa 3amuchiBaeTcs B Gopmare MP3 (aynuodaiin). B
K0 ayJUTOPHUH, T IPOBOAUTCS KOHKYPC, Ha pabovYeM CTOJIe KOMIBIOTEPA AOJKEH ObITh HEOOXOAMMBIN
¢aiin c 3amuchio 3aJaHus. 3BYK JOJDKEH TPAHCIMPOBATHCS Yepe3 JUHAMUKH.
. JInst mpoBeeHUs JTIEKCUKO-TPAaMMaTHYECKOTO TeCTa U KOHKYpca MHUChbMEHHOHW pedn He TpelyeTcs
CTICIHATbHBIX TEXHUYECKHUX CPEICTB.

[loMmumo HEOOXOAMMOTO KOJMYECTBA KOMIUIEKTOB 33JaHUM M JIMCTOB OTBETOB, B ayAUTOPHHU
JOJKHBI OBITH 3allacHBbIC PYUYKH, 3allaCHbIe KOMIUIEKTHI 3aJaHUi U 3allacHbIC JIHCTHI OTBETOB. [l KOHKypca
MUCbMEHHOH peun HeoOxoanma Oymara ajisi 4epHOBUKOB.

VY4acTHUKH BBIMOJNHSIOT 33/IaHUSI YEPHBIMU T'eJICBBIMU PyYKaMH, TaK Kak B JalbHEHIIEM paOdoOThI
YYaCTHUKOB CKaHUPYIOTCSI.
. Jiist mpoBeieHrs1 KOHKypca YCTHON pedr HeOOXO0aMMO 00eCTIeUHTh ayiuo WIIH

BHUCO3AaIlTNCh OTBECTOB YYAaCTHUKOB.

IlepeyeHb cIPaBOYHBIX MATEPHAJIOB, CPEICTB CBSI3H M 3J1eKTPOHHO-BbIYMCINTEIbHONH TEXHUKH,
pa3pellleHHbIX K MCIO0Jb30BAHUIO BO BpeMsl IPOBeIeHUsI 0JJMMIUA/IbI
VY4yacTHHKaM He pa3periaeTcs OpaTh B ayAUTOPHIO OyMary, CpaBOYHbIC MaTepPHabl (CIIOBAPH, CIIPABOYHHUKH,
Y4eOHUKH U T.A.), MOOHUJIbHBIE TeTe(OHbI, AUKTO(OHBI, TIICHepsl, IVIAHILIETHI U JI00ble APyTrue TeXHHYeCcKHe

Cpeacrsa. Bcee BBIIIICTICPCUUCICHHBIC CPEACTBA CBA3U HC paspCllacTCsa MPUHOCHUTL HAa TCPPUTOPHIO ITYHKTa



MPOBEJICHYs ouMIKa el Eciu cpeacTBa CBs3u (Maxe B BBHIKJIKYEHHOM COCTOSTHHM) OYAyT HaliIeHBI y
YYaCTHHUKA OJUMIHUAAbl HA TEPPUTOPUH IYHKTA MPOBEACHUS OJMMIINABI, IPEJCENATENhb KIOPU COCTABISIET
aKT 0 HapyIICHUH MPOLIEAYPHI IPOBEICHUS OJIMMITUAIBI U PE3YIbTaThl yUACTHUKA aHHYJIUPYIOTCSL.

Oo0pa3zen nakera OJMMIHAJAHBLIX 3aJaHMH AJs IIKOJAbHOro 3Tama Bcepoccuiickoil oauMmuaabl

IIKOJbHUKOB N0 aHIIHiickoMy A3bIKY (KommuekT 3apannii 1 ydamuxces 9-11 knaccoB)

Buumanmne! IIpeacraBiieHHbI BAPUAHT 3aJaHUI SIBJISIETCS TEMOHCTPAIMOHHBIM M HEe MOKeT ObITh
HCIIOJIB30BaHbI B KAYE€CTBE paﬁoqero KOMILJIEKTA 3aI[aHI/Iﬁ OJIA HIKOJBHOIO 3Tana oJIMMIuaabl. JI.]'IH
TeKCTOB 3aJaHUH PpPeKOMeHJIyeTcsl HCNoJab30BaTh ¢opMatr A4, 4Yepe3 MOJATOpAa MHTEepBala, LBeT
mpudTa yepHblid, mpudt — Times New Roman, pazmep mpudgra — 14.
LISTENING
Time: 10
minutes
You will hear an interview with a conservationist who has built a cable car in the rainforest. For items

1-10, choose the best option (A, B or C). You will hear the text twice.

1. What feature of the cable car makes it particularly good for seeing wildlife in the rainforest? A The
speed at which it moves.
B The height at which it travels. C

The distance that it covers.

2. Donald worked as a ... A
zoologist.

B biologist. C
psychologist.

3. What is the main aim of the cable car project? A To
educate local people.
B To persuade people to save the rainforest. C To

raise money for other conservation projects.

4. What is the advantage of the project for the local people? A

They can use the land if they want.



B They can sell forest products to the visitors. C

More work is available to them.

5. Why was the cable car redesigned?

A It was redesigned so that people could touch the trees. B It was redesigned to avoid

cutting down too much forest. C It was redesigned because it had to be brought in by air.

6. How does Donald react to the suggestion that he has disturbed the wildlife? A He explains what happened
in the past.
B He criticizes what happens elsewhere. C He denies that there's been

any disturbance.

7. Why is Donald sure his project is a success? A This piece of forest has
survived.
B Animals have returned to the area. C Other projects have copied

his ideas.

8. Donald thinks the future survival of the rainforest will depend on ... A the size of the world's
population.
B the attitude of people towards it. C the size of the areas left

as forest.

9. To get to difficult places they used ... A trucks.

B planes. C helicopters.

10. People will value the rainforest and want to protect it if ... A they learn to appreciate it.

B they cut it down. C they plant trees.

Transfer your answers to the answer sheet.

READING Time: 30 minutes
Task 1. Read an article in which four people comment on a book they have read recently. For questions

1-10, choose from the people A-D. The people may be chosen more than once.

Which person read a book which...

1. was set in an Oriental country.



. finished in an unrealistic way.
. had characters that the reader could sympathise with.

. is well-known and was written a long time ago.

2

3

4

5. contained two stories.

6. was not set in the past.
7. was historically accurate.
8. made the reader cry.
9. contained insignificant details.

10. has a well-known scene.

A

Sundance by Teresa Wilson

Kerry:

I really don't know why this book is so popular. | mean, | suppose it is going to appeal to young girls who want
danger and romance, but | found this book really tedious. For a start, the characters were really unconvincing. The
author went out of her way to add lots of details about the characters, but | found these details really pointless. |
thought that some of the facts she presented about the main characters would become significant in some way later
in the novel, but they didn't. They were just worthless bits of information. | also was disappointed that, although
this book is meant to be about kids at high school, the writer seems to have no recollection at all about what it's
like to be 17. The main character thought and acted like a 32-year old. It just wasn't believable. I'm not saying
Teresa Wilson is a bad writer. She can obviously string words together and come up with a story that is appealing
to a large number of people, but she lacks anything original. There is no flair. It just uses the same sort of language

as you can see in many other mediocre novels.

B

Wild Ways by Margery Emerson Liz:

I have to say that | won't forget this book for a long time. | was hooked from the very first chapter.

The devastating story affected me so much that I don't know if I'll ever feel the same again. | was close to tears on
several occasions. I've got images in my brain now that | don't think will ever leave me. It's incredibly
well-researched and, although it is fiction, is based on shocking real-life events. I learned an awful lot about things
that went on that | never knew before. Margaret Emerson has a brilliant way with words and | really felt real
empathy towards the characters, although | was sometimes irritated by the choices they made. However, the
parallel story, the part that is set in the present, is not quite so good. | found myself just flicking through that part so

that I could get back to 1940s Paris.
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C

Orchid by Henry Rathbone

Imogen:

This is a delightful novel full of wonderful imagery, it paints a remarkable picture of life in a distant time and a
far-away place. If you're looking to learn about Eastern culture in great detail, then this is probably not the book
for you, as the writer skims over most of the more complicated aspects of the country's etiquette. The historical
aspects are also not covered in much depth. However, | wonder whether this was the writer's intention. By doing
this, he symbolises the superficiality of the girl's life. She, like the book, is beautiful and eager to please, but
remains too distant from us, the readers, to teach us much. Although I loved the book and read it in one sitting, the
ending was a bit of a disappointment. A story which involves so much turmoil, in a place where the future is

uncertain, should not have a happy-ever-after fairy-tale ending.

D

High Hills by Mary Holland

Hannah:

| read this book for a literature class. | know it's a classic, and | did try to like it, but I just didn't get into it. | kept
persevering, hoping that I'd start to enjoy it, but no such luck. The famous scene out on the moors was definitely
the best bit of the book, but even that | found ridiculous when it is clearly supposed to be passionate. As |
approached the end of the book, I figured there must be some kind of moral to the story, something that | would
learn from the experience of trudging through seven hundred long pages, but there was nothing worthwhile. | don't
know why the literary world sees this book as such a masterpiece. The characters are portrayed as being
intelligent, but they do such stupid things! And as for it being a love story - marrying someone you don't love and
then being abused by them - that doesn't spell love to me.

Task 2

For items 11-15, read the text and choose the best answer for the questions below.

She knew the street backwards, of course. How many times had she been dragged up it as a child by the
wrist, whining and snivelling, always wishing she were somewhere else? Now she had no desire to be anywhere
but here. This bustling traffic, these fuming buses, these chipped paving stones and boarded-up shop fronts, they
were hers. Here, she would grow from defiant teenager to independent woman. When she was an old woman, she
would gaze out over the lawns and say "Ah, Knox Road, that's where | really came into my own".

Number 126 was only a short walk from the bus stop, and she heaved her multiple bags onto her shoulders
and trudged off, trying to maintain the elation as the straps dug into the flesh of her neck and fingers. Number 126
was set back slightly from the main road, with a concrete path and weed-patch at the front. The window frames
were rotten and the paint chipped. Holly tried not to mind. It was what was inside that counted, after all. The

coming-together of six individuals from diverse backgrounds. discussing politics, culture and art late into the
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night, sharing ideas, recipes, milk, shower gel and lovers - that would be what she'd look back on of course, not the
paintwork. In the absence of either a bell or knocker, she rapped firmly on the door.

There was no reply. Holly peered through gap in curtains in the downstairs window, but there was nothing
but gloom within. She could hear a faint thudding of a bass beat, but was not sure which house it belonged to. She
rapped more firmly, and was searching for a pebble to throw to the upstairs window when the door opened. A
shirtless, overweight twenty-something, with bleary eyes and greasy hair stood in the doorway wearing boxer
shorts and mismatched socks.

"I've come for the upstairs room, I'm the new tenant,” said Holly brightly. The man grunted slightly and
moved aside. He gestured up the dim, uncarpeted stairway and began to shuffle along the dark hallway to the rear
of the house. "Top floor, is that right? I guess I just follow my nose!" Holly gave a high laugh, and received
another grunt in reply. Then the man was gone. Not to worry, he must be the quiet moody type, thought Holly, too
caught up in his own profound thoughts for inane chit-chat. One day she would penetrate his hard outer shell and
release the free spirit inside. Anyway, now for the stairs.

The four flights of stairs would be worth it, she'd decided when she picked out the flat, even if it did mean
her going downstairs to get to the bathroom, because the room faced the front, and she could watch the world
scurry by as she sipped her morning coffee. Kicking one bag in front and dragging the others behind, she finally
made it up the four flights and flung open the door to her new room, her new haven, her new adult life.

Peeling beige wallpaper, a lumpy mattress on a chipboard bedframe, a bare light bulb, a flat- pack
wardrobe inexpertly put together. All this, Holly could just about put up with, but when she saw the view from
her window - a dull patch of grey sky, invariable whatever the angle, she finally had to admit to herself that her

adult life was not getting off to a great start.

11. What can be inferred from the text?

A. This is Holly's first time living away from home.
B. Holly visited the house before deciding to move in.
C. Holly is new to this part of the town.

D. Holly already knows someone who lives in this house.

12. Where is Knox Road?
A. In atown centre.

B. In asuburb.

C. Inavillage.

D. On a housing estate.

13. What can be inferred about the character of Holly?

12



A. She is a daydreamer.
B. She is ambitious.
C. She is prejudiced.

D. She is reckless.

14. What can be inferred about the man who opened the door?
A. He owns the property.

B. He had not expected Holly.

C. He lives in the front, ground floor room.

D. He had been asleep.

15. Which one is NOT true of Holly's room?
A. Itis on the fourth floor.
B. Itis furnished.
C. It has an en suite bathroom.
D. It is at the front of the house.
Writing
Kputepun onennBanus u noacyer 0aJioB
Listening -makcumasnbHoe KonndecTBo 6auioB 10. 3aganue npoBepsieTcsi no Kiaw4dam. Kaxapiii

NPaBUIbHBIA O0TBeT oueHuBaeTcsa B 1 0ajul. 3a HEBEpHBIA OTBET WM OTCYTCTBHE OTBETA BhICTaBIsieTcs O

0asnoB.

Reading - makcumasbHoe konndecTBo 0asioB 15. 3aganue npoBepsiercst o Kiaodam. Kaxubrii

NMPaBWIBHBIA 0TBeT oneHNBaeTca B 1 0an. 3a HEBEpHBIN OTBET MM OTCYTCTBHE OTBETa BhICTaBisieTcs 0

OaJIIoB.
2 daa 2 daa 2 daaa 2 0as1a
KommyHukaTuBHas 3agaua Tekct B pabote 'YyacTHUK
BBITIOJTHEHA YaCTUYHO - MIPaBHIBHO nMmerorcsi 1 [gemMoHCTpupye
COCTaBJICHHBII TEKCT SBISETCA pasiencH Ha | - 2 T TPaMOTHOE U
perieH3uei ¢ 3aJaHHbBIMI ab3aripl. JIEKCUYECKH [yMECTHOE
mapameTrpamu. OgHAKO B Jloruka € OmuOKH.  [ymoTpebeHne
pabote He BeITONHEH 1 13 TTOCTPOCHUS rpaMMaTHIeCK
MIEPEYUCIICHHBIX BBIIIIE TEeKCTa He WX CTPYKTYP.
ACTICKTOB. HapylIIcHa. Pabora umeer
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1 - 2
rpaMMaTHYECK
e OIINOKH.
1 6aan 1 6aan 1 6aya 1 0aJ11 1 0aJ11
KommyHnnkaTuBHasi 3a1a4a Nmerorcs B pabote B pabote
BBIIIOJIHEHA YaCTUYHO - OTAEJIbHBIE aMerTcd 3 [uMmerorcea 3 - 4

B pabote nMmeroTcs
COCTaBJICHHBIN TEKCT SABIIIETCS HapyIICHUS -4 rpaMMaTHYECK 1.4
peleH3ueii ¢ 3a1aHHBIMU JIOTUKH WIA | JEKCUYECKH [d€ OLIMOKHU.

opdorpaduuec
napamerpamu. OHAKO B a03anHoro € OIINOKHU.

KHE /WA
paboTe He BBIMTOJHEHBI 2 U3 YJICHEHUS MYHKTYaI[HOHH
MEPEUYHCICHHBIX BBIIIE TekcTa (1-2 bI€ OIIMOKH.
aCIIEKTOB. HapyIICHUS

Use of English - makcumansHOe KonmuecTBo OGamutoB 20. 3aganue mpoBepsieTcss mo Kiaodam. Kaxaplid
NpaBWIbLHBIA O0TBET oueHuBaeTcs B 1 0aju1. 3a HEBEpHBINM OTBET WK OTCYTCTBHE OTBETa BhICTaBisieTcs 0

6amnoB. B Bompocax 1-8 yuntsiBaeTcsa opdorpadust.

Writing - makcumManbHoe KoauuecTBo OaioB 10. 3aganue ouenuBaercs nmo Kpurepusam

OLICHUBAHUSA.

IIpn noaBeAeHUM UTOTOB 0AJJIBI 32 BCe KOHKYPCHI CYMMMPYIOTCS.

MaxkcumanbHOe KOJIHYeCTBO 0AJUI0B 32 BCe KOHKYPCHI - 55 6aJ/L10B.

WRITING - KPUTEPUU OLIEHUBAHUS

MakcuMaJIbHOE KOJIHYecTBO 0a1710B: 10



Buumanue! Ilpu ouenke (0 no kputepuio ""PK3" BoicTaBisiercs o0was ouenka 0.

Pemenne OPTAHMBAIMS U SI3bIKOBOE O®OPMJIEHUE TEKCTA
. (MakcuMyM 7 6aJ10B)
KOMMYHHUKATHBHOM 3a1a4u
(MmakcumymMm 3 6aJia)
3 6anna Opranmszan | Jlekcuka 'pammaTuka Opdorpadus n
HA TEKCTa (MaKkcHMYM 2|(MaKCUMYM Z2MyHKTyauus
KoMMmyHHKaTHBHAS 3ama4ya
(MakcumymMm 2| 0aJa) 0aJjL1a) (MakcuMyM 1
MOJIHOCTBIO BBIMOJTHEHA -
0aJ1a) 0aJL)
HaIMCaHa PELeH3Hs 110
3aJIaHHBIM [TapaMeTPaM.
YyactHUK co0romaet
0coOeHHOCTH XKaHpa
peneH3uy; pereH3us

OLICHUBACTCH MO CICAYIOUIUM ACTICKTaM:

1. Y9acTHHK TIPUAEPKUBACTCS HEUTPATHHOTO CTHIIS

nucbMa,

2. Y4acTHUK OMUCHIBAET CIOXKET, MEPCOHAXKEN MbEChI

[llexcniupa ¥ KOCTIOMBI;

3. Y4acTHUK apryMEeHTUPOBAHHO

00BsICHSIET, TOUYEMY OH/ OHa PEKOMEH/TyeT TIOCMOTPETh

3Ty IIbECY.

O6beM paboThl TMOO COOTBETCTBYET 33AAHHOMY, JINOO

OTKJIOHSIETCSI OT 3a/1anHoro He Oonee ueM Ha 10% (B

CTOpOHY yBeIHUYEeHUS - He Gojbiie 154 c1oB ) wim Ha 10

% B cTopoHYy yMeHblIeHH (He MeHbLue 90 cJ1oB).

15



2
Ecnu penensus cocrout u3 155 wnu Gosee ciioB, npoBepke moasexar nepsbie 140 ciios.

0 6aL10B

BBINOJIHEHA. TEeKCT HE

SBJIIACTCA peuemneﬁ HnIn

napametpam. M ne

BBIIIC aCIICKTa.

KOMMYHI/IKaTI/IBHaH 3aJavda He

COACPIKAHUC HAITMCAHHOT'O

TCKCTa HE€ OTBCYACT 3aJJaHHbIM

BBIIIOJIHCHEI 3 MEPCUNCIICHHBIX

Unu: OoseM meree 90 ciios.

0 6a10B

Nwmerotes

MHOTOYHCIIE
HHBIE
HapyLIeHUs
JIOTHKH WA
ab3amHoro
YJICHEHHUS
TekcTa (2 u

Oonee

HapyILIeHHN).

0 6a10B

B pabore

HUMCIOTCs
MHOI'OYHCIIC
HHBIC

JICKCUYCCKHU

€ OLIIMOKH

(5 u 6omnee).

0 6a10B

B pabore

UMEIOTCS
MHOTOYHUCIICHH
13
rpaMMaTH4eCK
ue omuoku (5

u 0ojee).

0 6a10B

B pabore

UMEIOTCS
MHOTOYHCIICHH
BIC
ophorpaduuec
KHE W/WITH
MYHKTYAI[MOHH
ple OIIMOKH (5

u 0ojee).

IMPOTOKOJI OHEHKHU KOHKYPCA «IIMCBMO»

MakcuMaabHOe KOJHYECTBO 0A/JI0B, KOTOPOEe MOXKHO MOJYYHTh 32 KOoHKYypc Writing - 10 (mecsaTs).

Dxcmepr Ne (p-n.0.)
K1 PK3 | K2 K i
Jlexcuka I'pammatnka Opdorpadus u 6108
oT NYHKTYaLust (Mmax 10)
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MeToanueckue PCKOMCHAALINU

NoNe | Konkypeol | KommdaecTBo u twm 3ampanws (Bce 3a1aHUs 110 Konuue | Bpewms
YPOBHIO CJIOKHOCTH COOTBETCTBYIOT YPOBHIO B2 CTBO BBITIOJTH
o mkayie Coera EBpornr) OayutoB | cHHSA
paszaena
1 Listening 3agaHre Ha MHOKECTBEHHBIH BEIOOD (M3 Tpex 10 10 muH.
OTIITHA)
2 Reading 1 . 3ajmaHue Ha COOTHECEHHE U ITOMCK 10 30 mMuH.
HeoOxoaumoit napopmarun B Tekcre (Multiple
Matching).
2. 3ajianue Ha MOJTHOE TIOHUMaHKe 5
npounTanuoro Tekcra (Multiple choice).
3 Use of 1. JIekCcHKO-rpaMMaTHUYECKOE 3a/1aHue (BCTABUTh 8 20 MuH.
English CIIOBO B IIPOITYCK). 12
2. Jlexcuueckoe 3amanue (Multiple choice).
4 Writing 10 30 mMuH.
[MpoayKTHBHOE MHCEMEHHOE BBICKA3bIBAHKE B (hopMaTe
reaTtpanbHOH peneHszuu (00bem 100140 cnos).
HUTOTIO 55 90
MHHYT

MaTepl/IaJIbHO-TeXHl/I‘leCKOQ odecrevyeHue KOHKYpPCOB (CM. c.14 anHbIX MeTOANYEeCKHX peKOMeHZ[aHPlﬁ mo

pa3padoTKe 3aIaHUI IKOJIBLHOTO JTAIA)

Kirouu u TPAHCKPHUIINHUA TEKCTOB IJIA ayIUPOBaHUSA

LISTENING
1 2 3 5 6 7 8 10
B B B C B A A B C A
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READING

1 2 3 4 5 7 8 9 10 | 11 | 12 | 13 | 14 | 15
c| C B D B B B A D A A A D C
USE OF ENGLISH
1 of
2 in
3 taken
4 once
5 off
6 an
7 have
8 more
9 A
10 B
11 C
12 B
13 A
14 A
15 D
16 D
17 A
18 B
19 C
20 C

Listening (Script)

For items 1-10 listen to a part of an interview with a conservationist who has built a cable car in the rainforest. For

questions 1-10, choose the best answer (A, B or C) according to the text you hear. You will hear the text twice.
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Now you have 30 seconds to look through the items. [pause

30 seconds] Now we begin.

Int: For most of us, television films are the nearest we'll ever get to the wildlife of the tropical rainforest. That's
why, after years of working as a biologist in the rainforest, Donald Parry's built a cable car which runs through the
treetops, allowing people a much closer look at the wildlife. He described what the forest looks like from up there.
DP: This cable car travels for about a kilometre. It slowly takes you up through the dark, lower

forest and then you come out into the treetops, so you get to see some of the most beautiful wildlife

on our planet, living on the branches and trunks of the tall rainforest trees.

Int: And this is the sort of wildlife that you just wouldn't be able to see from the forest floor?

DP: Oh exactly. Many of the birds, insects and mammals found in a rainforest only live in the

treetops, in the part that's over 30 metres above the ground.

Int: So why did you decide to put a cable car into the rainforest?

DP: Right now, as we know, there's a big problem with deforestation, with the cutting down of trees on a large
scale. And one of the things that we need to do to stop that is to provide education. We've got a programme in place
where we will bring students in from all over the world and tell them about the forest and they can see for
themselves why it should be saved. Int: So basically, you focus on conservation?

DP: And the other thing is in order to save the rainforest, we also have to supply another means of income to local
people who would like to use the land. This project keeps fifty people in work, far more than would be employed
on this amount of land otherwise. So this is a really good way to make the forest produce something for the local
people without destroying it. Int: How did you actually build this thing?

DP: This was quite an ambitious project because it involved getting a ski-lift from Switzerland and redesigning it
so that it wouldn't damage the beauty of the site. It only cuts three metres into the forest on either side. We don't
want you to touch the plants, but if you put your hand out, the forest is that close.

Int: And how did you actually manage to get it into the forest, because these are big structures aren't they?

DP: Well, to get in the big pieces, we used a helicopter.

Int: Really? ... Now obviously Don, you've taken great care not to disturb the rainforest, but simply having a cable
car, and all that goes with it, must mean a certain amount of disturbance to the wildlife that lives here.

DP: Well ... I would say that just about anything you do in a rainforest would cause some kind of disturbance, but
you should keep in mind the property that we have was purchased from private individuals who hunted here and
cut down trees commercially. That kind of disturbance is much greater than any which we are causing. Int: So,
you think the project is a success?

DP: Well, in this case, I'm confident that if we hadn't been here, the area would have been cut down by now. And,

as has been proved elsewhere, most of the animals become used to the visitors eventually. | see our project as a
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model for the future, a model of how to take a large number of people into sensitive habitats without causing too
much disturbance to that habitat. Int: But something is being lost to the needs of eco-tourism, isn't it?

DP: Given that the world population is growing, and natural places are reducing in size, | think we're really going
to need systems like this if we are going to be able to show people the beauty of the planet in the future. Because
only if they can be made to appreciate it will people value the rainforest and so want to protect it.

Int: Donald Parry who has built a cable car in the rainforest of ... [fade]

Now you have 20 seconds to check your answers.

[pause 20 seconds]

Now listen to the text again.

[Text repeated.]

Now you have 20 seconds to complete the task and transfer your answers into the answer sheet.
[pause 20 seconds]

This is the end of the Listening task.

Cnucok pexoMmenayemoii 1uteparypsl Ilo ntoram Beepoccuiickux

0TUMNUA] OBLIM BBIMYLIEHBI cileayiolne YyeOHble Mocoous:

1. Marepuansl Beepoccuiickux onuMIuaza Mo WHOCTPAHHOMY SI3BIKY (aHTIUHCKHMN 513bIK). - M.: EBpomikona,

2000.

2. M.B. BepOurkas u np. «Bcepoccutickue onumMiuanbl. AHTTUHCKUH s3b1k. DpaHITy3ckuii s3b1K.» - M.: JIpoda,

2002.

3. V Bcepoccuiickasi onmuMnuaaa MKOJLHUKOB MO aHTIUHCKOMY s3bIKy. 10-11 ki.: Merton. mocobue / Cocr.

B.B.Komsuiosa. - M.: lipoda, 2004.

4. Beepoccuiickass Onummuaza IIKOJIBHUKOB MO WHOCTPAHHBIM s3bIKaM. AHMIHMHACKUU s3bIK. / CoCT.

10.b.Kypacosckas, B.B.Konsunosa, B.H.Cumkun; Hayda.pen. 3.M.Hukutun. - M.: ATIKulIITP0,2005.

5. CO[LCp)KaHI/IC BCCpOCCHﬁCKOﬁ OJIMMIIMaabl IKOJIBHHUKOB IIO aHFﬂHﬁCKOMy SA3BIKY HW IHOATOTOBKA

koHkypcanToB./ Coct. FO.b.Kypacosckast; Hayd.pen. 9. M.Hukutus. - M.: ATTIKullITP0,2006.

6. Anrnwmiickuii  s3bIk.  Bcepoccuiickue — omummmanel.  Beiml.  HO.B.Kypacosckas, A.W.Ycmanoga,

JLLA.T'oponenkas.- M.: I[IpocBemienwne, 2008.

7. Anrnmmiickuii  s3bIK.  Beepoccmiickue ommmmuanbl. Bem.2. C.I.Tep-Munacora, 10.b.Kypacosckas,

JL.A.Toponenxas, H.E.Mensenesa.- M.: IIpocsemienue, 2009.
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8. Anrnwmiickuit  s3bIk. Bceepoccuiickue onmummnuaznpl.  Beim.3.  FO.B.Kypacosckas, JL.A.Toponaerkas,

H.E.Mensenera, B.H.Cumxun.- M.: IIpocBemenue, 2012.

9. Bcepoccuiickas onumnuana. AHTIUACKWA s3biK. Bein.4. 3agaHus pPeruOHAIbHOTO W 3aKIFOYUTEIBHOTO
3TamnoB ¢ OTBeTamu U KoMMmeHTapusimu. [lox oOmeli penmaknumedi FHO.b.Kypacosckoii.- M.: YHuBepcurerckas

kHura, 2013.

10. Bcepoccuiickas onmumnuana. AHIMIMHACKUHA 3bIK. BBIN.S. 3agaHusi pernoHANbHOTO M 3aKIIOUUTEIHHOTO
9TamnoB ¢ oTBeTaMH M KomMmeHTapusimu. Ilox obmei penakumert FO.b.Kypacosckoii.- M.: YHuBepcuteTckas
KkHura, 2014.

11. Bcepoccwuiickass onummuana. AHIMIMHACKUHA A3bIK. BbIM.6. 3agaHus INKOJBHOTO, MYHHIWMAIBHOTO,
PETHOHAIIBHOTO W 3aKJIIOUMUTEJIIBHOTO 3TaloOB € OTBETaMU M KoMMeHTapusamu. [log o01en penaxkuuen

10.b.Kypacosckoii u T.A.Cumonsia.- M.: YHuBepcuteTckas kaura, 2015.

12. Bcepoccuiickas onummnuana. AHTIUACKUI s3bIK. Beim.7. 3agaHusi IKOJIHHOTO, MYHHITUIAIBEHOTO,
PETMOHAIBHOTO M 3aKJIIOYMTENIBHOTO JTallOB € OTBETaMH M KoMMeHTapusmu. [lon olmei penakiuein

1O.b.Kypacogckoii u T.A.CumonsiH.- M.: YHuBepcuterckas kuura, 2016.

13. Key to success. COOpHHK TPEHHUPOBOYHBIX YITPAKHEHHUH IS TIOATOTOBKY K Becepoccuiickol oMMIuaie mo

anrnuiickomy s3bIKy. FO.B.Kypacosckast, T.A.Cumonsin, O.A.Turosa. - M.: MITHMO, 2018.
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